Holocaust

Life is Beautiful 

Trailer
http://www.tribute.ca/movies/life+is+beautiful/491 

PLOT: 

It's 1939 Italy and Guido Orefice (ROBERTO BENIGNI) is a happy-go-lucky kind of guy who's traveling with his relative/brother Ferruccio (SERGIO BINI BUSTRIC). Arriving in Arezzo, Guido happens to catch Dora (NICOLETTA BRASCHI), a young and pretty schoolteacher who's just been stung by a bee and literally falls into his arms. 

Immediately smitten, Guido, who gets a job as a waiter, arranges to "accidently" bump into Dora over the next several days, but eventually realizes that she's engaged -- albeit unhappily -- to a Fascist official. Nonetheless, his charm wins her over and they ride off together for a life of happiness. 

Unfortunately, the reality of war strikes several years later when Guido, who's Jewish, and their five-year-old son, Giosué/Joshua (GIORGIO CANTARINI), are boarded on trains headed for German concentration camps. Fearing for her husband and son, Dora, who's not Jewish, demands that she be allowed to go with them and she eventually does. 

Hoping to shield Giosué from the reality and horrors of their predicament, Guido informs his son that they and everyone else in the camp, including fellow bunkmate Bartolomeo (PIETRO DE SILVA) are competing to win a contest where the grand prize is a real tank, one of Giosué's favorite things. 

Trying to keep up his own moral, as well as that of Giosué and Dora who's now been separated from them, Guido does what he can to protect and encourage them, instilling the notion that if they try and believe hard enough, they'll make it out alive. 

The jovial Guido arrives in an Italian town with dreams of a new life. His wealthy uncle offers him a job (waiting tables at his restaurant) which this free-spirited optimist graciously accepts. Through a series of highly coincidental and comical events, Guido falls deeply in love with Dora, a school teacher—whom he refers to as "princess." Their sweet romance eventually blooms into marriage and a child of their own. Yet, in the background of this developing romance lurks the atrocities of World War II. As Italian Jews, Guido and Dora soon experience their "fate" under German rule, and are taken to a concentration camp. The two are separated upon arrival, leaving Guido to look after their young son, Giosué, on his own. In an effort to protect the innocent child from the brutal reality of their circumstances, he tells Giosué that it is all a game: the train ride to the camp, the rationed food, the uniforms, the living conditions. Guido works diligently to create this fictitious play-land for his child, enticing him with the ultimate prize—a real army tank of his own. 

Positive Elements: Guido's commitment to his wife and child are immeasurable. His joy, dedication and ultimate sacrifice paint a moving picture of love. Guido's passion for life and all its experiences place the character trait of optimism on a well-deserved and oft-overlooked pedestal. Aryan mindsets and prejudices of the era are in no way glamorized. Instead, the film reveals the ridiculous nature of embracing the ideology of a superior race. 

Spiritual Content: Early on, Guido is introduced to a potentially superstitious "theory" which states, "If you think, it will be." There are several occasions in which he "practices" this theory. His tone points toward "wishful thinking" rather than any sort of spiritual intervention. In one particular incident, Guido longs to catch the eye of Dora who is seated in the balcony at the opera. Under his breath, he repeats the phrase, "Look at me princess." Dora eventually graces him with the long awaited glance.

Sexual Content: Minimal. Guido is captivated by Dora's beauty and spirit early on. While admiring her from a distance one day, he quietly expresses his affection to himself, "I feel like making love to you ... not once, but over and over again. But I will never tell you that." While separated in the concentration camp he utters a similar statement while dreaming of one day being reunited with his wife. 

Violent Content: The WWII concentration camp setting mandates a certain amount of psychological horror. Yet, this film minimizes those atrocities in favor of exploring man's resilience. One night, while returning to his quarters at the concentration camp, Guido comes across a pile of dead bodies. While conceptually overwhelming, sensationalism is again avoided. In the midst of the German retreat, [WARNING: Major Plot Point Revealed] Guido is captured, taken around the corner and shot. Viewers are spared the gruesome details of his murder. 

Crude or Profane Language: One mild profanity (jacka--) and one use of the Lord's name in vain. Jews are referred to in derogatory, but not profane terms on several occasions.

Drug and Alcohol Content: Minor characters drink wine and smoke in social settings on occasion.

Summary: Roberto Benigni is not the first to recount the atrocities of the Holocaust through film. It is a painful piece of history—not soon to be forgotten. While acknowledging and respecting this reality, Benigni manages to do something no other writer has done. He injected this horrific time period with a story of hope, joy and an almost surreal optimism. He captured a love more precious than words. A dedication beyond all expectations. Despite its English subtitles, American audiences are still sure to be drawn in by the underlying brilliance of Life Is Beautiful. Rarely has an Oscar award winning picture been so worthy of such recognition. 
http://www.pluggedinonline.com/movies/movies/a0000398.cfm 

http://www.imdb.com/title/tt0118799/plotsummary 

http://www.screenit.com/movies/1998/life_is_beautiful.html 

Schindler's List (1993) is Steven Spielberg's unexpected award-winning masterpiece - a profoundly shocking, unsparing, fact-based, three-hour long epic of the nightmarish Holocaust. [Italian-American catholic Martin Scorsese was originally slated to direct the film, but turned down the chance - claiming the film needed a director of Jewish descent - before turning it over to Spielberg.] Its documentary authenticity vividly re-creates a dark, frightening period during World War II, when Jews in Nazi-occupied Krakow were first dispossessed of their businesses and homes, then placed in ghettos and forced labor camps in Plaszow, and finally resettled in concentration camps for execution. The violence and brutality of their treatment in a series of matter-of-fact (and horrific) incidents is indelibly and brilliantly orchestrated. 

Except for the bookends (its opening and closing scenes) and two other brief shots (the little girl in a red coat and candles burning with orange flames), the entire film in-between is shot in crisp black and white. The film is marvelous for the way in which it crafts its story without contrived, manipulative Hollywood-ish flourishes (often typical of other Spielberg films) - it is also skillfully rendered with overlapping dialogue, parallel editing, sharp and bold characterizations, contrasting compositions of the two main characters (Schindler and Goeth), cinematographic beauty detailing shadows and light with film-noirish tones, jerky hand-held cameras (cinema verite), a beautifully selected and composed musical score (including Itzhak Perlman's violin), and gripping performances. 

The screenplay by Steven Zaillian was adapted from Thomas Keneally's 1982 biographic novel (Schindler's Ark), constructed by interviews with 50 Schindler survivors found in many nations, and other wartime associates of the title character, as well as other written testimonies and sources. Oskar Schindler was an enterprising, womanizing Nazi Sudeten-German industrialist/opportunist and war profiteer, who first exploited the cheap labor of Jewish/Polish workers in a successful enamelware factory (Deutsche Emailwaren Fabrik or D.E.F.), and eventually rescued more than one thousand of them from certain extinction in labor/death camps. 

Before the film was made, Spielberg had offered Holocaust survivor and director Roman Polanski the job of making the film, but Polanski declined. Since then, ten years later, Polanski made his own honored Holocaust film, the Best Director-winning The Pianist (2002). 

The unanimously-praised film with a modest budget of $23 million deservedly won seven Academy Awards, including Best Picture, Best Director (the first for Spielberg), Best Cinematography (Janusz Kaminski), Best Adapted Screenplay, Best Original Score (John Williams), Best Editing (Michael Kahn), and Best Art Direction. It also won nominations for two of its male leads: Best Actor (Liam Neeson) and Best Supporting Actor (Ralph Fiennes), Best Costume Design, Best Sound, and Best Makeup. Other organizations including the British Academy Awards, the New York Film Critics Circle, and the Golden Globes, likewise honored the film. It was the first black/white film since The Apartment (1960) to win the Best Picture Academy Award, and the most commercially-successful B/W film in cinematic history. 



http://www.filmsite.org/schi.html 
Rwanda

God Sleeps in Rwanda
Documentary Film, 28 minutes
Rwandan Women Change Their World 
Before the 1994 Rwandan genocide boys outnumbered girls in school by 9 to 1. Today boys and girls attend school in equal numbers. 

Before the genocide fewer than 6 percent of college graduates were female. Today women make up as much as 50 percent of the student body on Rwandan college campuses. 

Before the genocide the government was just over 5 percent female. Today, women make up 30 percent of Rwanda’s local leadership and almost a quarter of national leadership. The Rwandan Lower House of Parliament is 49 percent women – the highest percentage of women in any parliament in the world. 
Film Synopsis

In 1994, one of the most reprehensible chapters in human history took place in the African nation of Rwanda, as one million people were killed during a 100- day purge by Hutu nationalists against their Tutsi countrymen. The genocide wiped out much of the male population, leaving behind a country that was, suddenly, 70% female. Ironically, as much as survivors had to cope with the loss of family and innocence, the incident opened up new opportunities for women on domestic, political and business fronts. In this powerful documentary, five courageous women struggle to rebuild their lives - and that of Rwanda itself - in a society still reeling from its bloody recent history. 

A dozen years after the Rwandan genocide, many Americans are familiar with its horrors, in part due to news coverage and through movies like Hotel Rwanda and HBO Films' Sometimes in April. Ten years after the tragedy, God Sleeps in Rwanda explores the long-term aftermath of the genocide as it impacts five young women who were orphaned in 1994, and who have faced difficult, life- altering choices in the years since. Each lost several if not all her family members in the genocide, and several were raped by members of the Hutu militia - a tactic of war orchestrated by Pauline Nyiramasuhuko, the former Minister of Women and Family Affairs (later indicted for genocide and rape as a war crime). Despite their hardships, the women are determined to provide for their families and, in light of recent legislature giving women more rights and influence, impact positive changes in their community and their country. 

Out of respect, filmmakers Kimberlee Acquaro and Stacy Sherman worked with only two cameras in Rwanda, and no crew except for a translator. Over time, an atmosphere of trust developed between filmmakers and their subjects, who were no more than young schoolgirls when they lost their families. 

Over the course of filming, the best friend of one subject died of AIDS. Like thousands of others, she had been raped by soldiers and contracted the HIV virus, but could not afford the drugs that could (for less than $80 a month) have saved her life. In response, Acquaro and Sherman resolved to use this film to raise money and awareness for Rwandan survivors. Through fundraising screenings they have raised nearly $25,000, and with the help of Amnesty International, they were also able to relocate their translator to the U.S. 

God Sleeps in Rwanda is narrated by Rosario Dawson, who has starred in numerous films including Kids, Sin City, Alexander, Shattered Glass, He Got Game, Men in Black 2, and the film adaptation of Rent.  Written, Directed and Produced by Kimberlee Acquaro & Stacy Sherman; Narrated by Rosario Dawson; Edited by Craig Tanner.

Source:  http://www.hbo.com/docs/programs/godsleepsinrwanda/synopsis.html 
http://www.godsleepsinrwanda.com/976499.html      
To Purchase the Film  http://www.wmm.com/filmcatalog/pages/c681.shtml 

Review:  'Hotel Rwanda' amazing, gripping
Standout acting performances in important film

By Paul Clinton
For CNN.com

(CNN) -- During 100 terrifying days in 1994, nearly 1 million people died in a horrific genocide in the African country of Rwanda, as the ruling members of the Hutu tribe began a calculated effort to wipe out the Tutsi minority. 
This unholy act of inhumanity was compounded by the fact that the world stood silently by and did nothing to intervene.

The film "Hotel Rwanda" is based on an actual event that occurred during that terrible time, the attempt of one man -- a hotel manager named Paul Rusesabagina -- to save as many people as possible. The film is not only one of the best movies of the year; it is also probably the most important movie of the year.

Rusesabagina, played magnificently by Don Cheadle, managed to save the lives of 1,268 people as he risked everything in an uncommon act of courage. (The hotelier, who's still alive, served as a consultant to the movie.)

He was the manager of the Hotel Mille Collines, a Belgian-owned resort in Kigali, Rwanda. Adept at servicing the needs and egos of the rich and powerful, both European and Rwandan, he was at first reluctant to realize the enormity of the situation.

Early in the film, as the mindless massacres are just beginning, Rusesabagina meets a cynical Western journalist, Jack, played with quiet intensity by Joaquin Phoenix. Jack has captured video footage showing the rampant savagery taking place across the country. Rusesabagina is elated -- sure that this footage will bring help and intervention from around the world.

Jack knows better.

"If people see this footage, they'll say, 'Oh my God, that's terrible,' and they'll go on eating their dinners," he tells Rusesabagina.

Terror and fear

As the vicious violence accelerates and the Europeans flee the country, Rusesabagina, who is a Hutu, takes his Tutsi wife Tatiana (played by Sophie Okonedo of "Dirty Pretty Things") and their children to the relative safety of the hotel. Soon, relatives and neighbors join their ranks.

Every day the number of desperate people seeking shelter increases -- at one point a busload of orphans shows up -- and Rusesabagina finds himself in the role of protector and leader to these terrified and suddenly homeless masses. His tenuous connection with a Hutu general -- forged during his days as the manager of the luxury hotel -- is the only thing keeping them all alive.

Giving an exceedingly strong performance, Nick Nolte appears as Colonel Oliver, a United Nations soldier, who is under strict orders not to interfere with the slaughter of innocent lives by the extremist Hutu population. In one powerful scene Nolte's character, in an explosion of frustration, blames racism for the indifference displayed by the Western powers.

These are sentiments that have been explored before by writer-director Terry George. He received both BAFTA and Academy Award nominations for his screenplay, "In The Name of the Father," and made his directorial debut with "Some Mother's Son." Both films dealt with the "Troubles" in Northern Ireland.

George never actually shows any graphic violence. There are no tight shots of blood running in the streets. This restraint allowed him to a get a PG-13 rating, but in no way diminishes the heart-stopping terror -- and the deep sense of hopelessness -- felt by victims of the genocide.

The power of courage

Okonedo gives an award-worthy turn as Rusesabagina's wife, who fluctuates between searing anger, abject terror and intense bravery.

And Cheadle? He gives the best performance of his career, which is saying something given his performances in "Devil with a Blue Dress," "Out of Sight," "Boogie Nights" and "Traffic."

"Hotel Rwanda" is already critically acclaimed and is sure to garner some awards this season. But the test commercially will be whether audiences -- perhaps numbed by watching seemingly endless Iraq war footage -- will be persuaded to put down money to watch what is a deeply troubling film. Or will they simply turn their backs -- just like the world community did back in 1994 when these events actually occurred?

I hope not, because though "Hotel Rwanda" has a grim backdrop, it's also a stunning testimony to the power of just one individual. The film defines how, using cunning and courage, a person can change the course of history -- and stand up to the inhumanity in our midst.
Find this article at: 
http://edition.cnn.com/2004/SHOWBIZ/Movies/12/29/review.rwanda/index.html
Movie review: 'Beyond the Gates'

By Michael Phillips 

3½ stars (out of four)

Most fiction films dealing in genocide settle for the level of "Blood Diamond" or lower. The horrors are used like wallpaper, a backdrop for a drama typically enacted by and about white people wising up to the world around them.

Now and then we get a film far better than that. "Beyond the Gates" is one such film, a gripping fictionalized account of a 1994 incident in Rwanda that became a shocking emblem of the Rwandan Hutus' mass slaughter of the Tutsis. The story involved a school in the Rwandan city of Kigali. There, under the limited protection of the United Nations, 2,500 Tutsi citizens sought refuge from the machete-wielding and gun-toting Hutus, just beyond the compound gates. When the UN pulled out accompanied by foreign visitors, they left the Tutsis to fend for themselves.

One "Beyond the Gates" producer saw it all first-hand, as part of a BBC "Newsnight" documentary team. While on assignment he met a Bosnian priest who had smuggled Tutsis out of the country by truck. From these elements screenwriter David Wolstencroft fashioned a script, going his own way but remaining emotionally true to the events and how they might have been experienced by a variety of characters.

The narrative device getting us into the Rwandan genocide is a familiar one, that of an outsider's idealism shattered. Joe (Hugh Dancy), an enthusiastic young missionary, looks up to the aging Father Christopher (John Hurt), a longtime African resident, for spiritual guidance and practical advice. Early in the film Joe spots a friend (Nicola Walker) in town. She is a camerawoman for the BBC and has just returned from a peace rally that did not stay peaceful. Oh, well, Joe says, uncomprehending: "Rome wasn't built in a day."

In spare but vivid strokes, the hell witnessed by the camerawoman reveals itself to Joe in one incident after another. Director Michael Caton-Jones doesn't shoot "Beyond the Gates" like a documentary; the film doesn't ape most of the usual fake-doc visual tropes. Shot on location, using a host of non-actors for whom this story is no faraway matter, the film streamlines its narrative to focus on the friendship between Joe and the most impressive sprinter at the school, a Tutsi named Marie (the indelible Clare-Hope Ashitey of "Children of Men"). The way Caton-Jones begins and ends the film, the act of running is seen in two very different contexts.

Father Christopher takes a dominant role in the story, which is a mixed blessing. Hurt, moral horror dripping from every reaction shot, gives his usual 110 percent, and while he's very moving, this would have been a terrific time to rein it in a bit. The film is very strong nonetheless. Over the end credits you learn a bit of the real-life histories of some of the on-screen performers. If "Beyond the Gates" were merely a well-intentioned bore, the reality might seem jarring. As is, the coda fits and feels like the only possible ending--proof that surviving to help tell the story of a genocidal nightmare is the best revenge.

mjphillips@tribune.com
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Shake Hands With the Devil: The Journey of Romeo Dallaire

(Docu -- Canada)

A White Pine Pictures presentation in association with the Canadian Broadcasting Corp., Societe Radio

Canada, with the participation of the Rogers Documentary Fund, the Canadian Television Fund, Canadian Film

or Video Tax Credit. (International sales: Films Transit, Montreal.) Produced, directed by Peter Raymont.

With: Lt. Gen. Romeo Dallaire.

By SCOTT FOUNDAS

A decade after the genocide in Rwanda, a series of films, both narrative and documentary, have appeared to grapple with the legacy of that atrocity. Among them, Peter Raymont's docu "Shake Hands With the Devil" emerges as one of strongest, returning in graphic, painstaking detail to the scene of the carnage in the company of the man who had been charged with preventing it: United Nations Lt. Gen. Romeo Dallaire. In spite of Raymont's occasionally dry, presentational style, docu could connect with politically aware auds in upscale markets. Brisk tube sales are a given.

When the U.N. sent Dallaire to Rwanda to quell escalating Tutsi-Hutu tensions, it did so along with an undersized, ill-equipped force of peacekeepers that would ultimately prove no defense against the machete-wielding extremists. Beyond which, Dallaire had been ordered not to act preemptively and, even more puzzlingly, had been given troops composed largely of Belgian soldiers whose presence in the Rwanda only further enraged the uprising Hutus, whose resentment of the Tutsis dated back to Rwanda's years as a Belgian colony.

Following Dallaire as he travels back to Rwanda in April of 2004, Raymont relies largely on Dallaire's own impassioned words to set the stage, supplemented with startling archival footage in which it is almost possible to smell the stench of rotting flesh in the country's streets. Such images are juxtaposed against those captured during Dallaire's return, in which we see buildings still marred by bullet holes and shrapnel blasts -- at once, a memorial to the fallen and a suggestion that, to some extent, Rwanda remains forever frozen in that horrible moment.

The overall effect makes for a far more resonant film than that offered by concurrent narrative feature "Hotel Rwanada." "Shake Hands" touches on all the major events of the genocide, from the death of then-president Juvenal Habyarimana in a mysterious plane crash to the call-to-arms supplied by the virulently anti-Tutsi Radio Rwanda to the ultimate failure of foreign superpowers to intervene.Dallaire has harsh words for the

French government and the Catholic Church, both of whom, he provocatively and persuasively argues, could have, but failed to take measures that could have stopped the uprising. Considering the source, the words weigh heavily. For despite the fact that he was responsible for saving thousands of lives in Rwanada, Dallaire has carried a burden of guilt these past 10 years -- attempting suicide more than once -- forever haunted by the specter of the hundreds of thousands he feels he failed to protect.

Camera (color, DV), John Westheuser; editor, Michele Hozer; music, Mark Korven; sound, Ao Loo. Reviewed at Toronto Film Festival (Real to Reel), Sept. 10, 2004. (Also in Vancouver Film Festival -- Canadian Images.)

Running time: 91 MIN.
Sometimes in April

Movie synopsis

"In the end, we will remember not the words of our enemies, but the silence of our friends." -- Martin Luther King, Jr.
In April 1994, one of the most heinous genocides in world history began in the African nation of Rwanda. Over the course of 100 days, close to one million people were killed in a terrifying purge by Hutu nationalists against their Tutsi countrymen. This harrowing HBO Films drama focuses on the almost indescribable human atrocities that took place a decade ago through the story of two Hutu brothers - one in the military, one a radio personality - whose relationship and private lives were forever changed in the midst of the genocide. Written and directed by Raoul Peck (HBO Films' "Lumumba"), the movie is the first large-scale film about the 100 days of the 1994 Rwandan genocide to be shot in Rwanda, in the locations where the real-life events transpired. 

Both an edge-of-the-seat thriller and a chilling reminder of man's incomprehensible capacity for cruelty, Sometimes in April is an epic story of courage in the face of daunting odds, as well as an exposé of the West's inaction as nearly a million Rwandans were being killed. The plot focuses on two brothers embroiled in the 1994 conflict between the Hutu majority (who had ruled Rwanda since 1959) and the Tutsi minority who had received favored treatment when the country was ruled by Belgium. The protagonists (both Hutus) are reluctant soldier Augustin Muganza (Idris Elba), married to a Tutsi and father to three, and his brother Honoré (Oris Erhuero), a popular public figure espousing Hutu propaganda from a powerful pulpit: Radio RTLM in Rwanda. 

The drama is set in two periods, which unfold concurrently: In April 1994, after the Hutu Army begins a systematic slaughter of Tutsis and more moderate Hutus, Augustin and a fellow Army officer named Xavier, defying their leadership, attempt to get their wives and children to safety. Separated from his wife Jeanne and their two sons (whom he entrusts to the care of his reluctant brother), Augustin gets caught in a desperate struggle to survive. Barely escaping the purge, he's haunted by questions about what happened to his wife, sons and daughter (who was a student at a local boarding school). In 2004, looking for closure and hoping to start a new life with his girlfriend Martine (who taught at his daughter's school), Augustin visits the United Nations Tribunal in Arusha, where Honoré awaits trial for the incendiary role he and other journalists played in the genocide. In the end, through an emotional meeting with Honoré, Augustin learns the details of his family's fate, giving him closure and, perhaps, hope for happiness in the future.

Source:  Hbo.org 

Triumph of Evil
PBS Educator Guide
[image: image2.png]





FRONTLINE's program "The Triumph of Evil" explores how the Western powers and the United Nations ignored warnings about the impending genocide in Rwanda in 1994 and failed to intervene even when it became clear what was happening.

Film synopsis

[image: image3.png]



Film Synopsis
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"The Triumph of Evil" is a vivid and revealing report on how the 1994 Rwanda genocide could have been prevented. 

Drawing on dramatic footage, previously confidential cables and interviews with U.N. and U.S. officials, FRONTLINE investigates how months earlier the U.S. and U.N. had been warned by a key Rwandan informant about the coming slaughter. Despite the warning, the West didn't try to prevent it. And once the genocide started, didn't try to halt it. In just 100 days, the Hutu majority of Rwanda murdered an estimated 800,000 of their Tutsi countrymen--a rate of killing that was faster than the Nazis. 

In its indictment of the West's failure to act, "The Triumph of Evil" chronicles significant points in the unfolding genocide. It shows how a U.N. peacekeeping force of over 2,500 was unable to protect Tutsis seeking sanctuary. How, as the massacres spread, the U.N. withdrew its force, abandoning Tutsi refugees. And, at a point when Rwanda was literally overflowing with corpses, the program shows how U.S. and U.N. officials still refrained from calling it genocide so they wouldn't have to get involved. 

In candid, on-the-record interviews U.S. officials detail how the U.S. held many inter-agency meetings and struggled with a response to the slaughter. In the end, the Clinton administration hesitated to act because of the so-called Somalia Syndrome; a few months earlier a U.N./U.S. peacekeeping mission in Somalia ended with the deaths of 18 U.S. Rangers. The Clinton administration didn't want to be dragged into another African quagmire.

As Philip Gourevitch, an expert on the Rwanda genocide, bitterly notes at the conclusion of this report, the Clinton administration's failure to intervene in Rwanda "wasn't a failure to act. The decision was not to act. And at that, we succeeded greatly." 


This companion web site offers historical background and information explaining why the West lacked the will to act. These online resources can enrich classroom discussion and lectures in both higher and secondary education. Some suggestions: 
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Human rights is an important and difficult subject to teach students, for they often cannot imagine what it would be like to have one's basic rights violated. The following links would be useful to launch a wide-ranging overview and good discussion on the subject. 
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 Click here for an analysis of the word "genocide" and which 20th century crimes fit the definition. 
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 For a moving, powerful account of witnessing genocide, here's an essay (with RealAudio) by a BBC reporter who covered the Rwanda genocide. 
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 For a deeply disturbing story of one young victim of genocide, read about Valentina's story. 
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Rwanda was a dramatic failure of U.S. and U.N. policy. International inaction was the result of a series of political/bureaucratic decisions. The following links help to provide a sense of how United States foreign policy can become paralyzed, and the limits of United Nations' policy. 
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 This interview with writer Philip Gourevitch provides a thoughtful analysis of why the United States and United Nations did nothing to stop the bloodshed in Rwanda. 
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 Here's a detailed chronology of the United States' and United Nations' actions as the genocide unfolded. 
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 The 1993 U.N./U.S. peacekeeping mission in Somalia, in which 18 U.S. Rangers died, profoundly influenced the West's failure to act in Rwanda. Here's a summary of that failed Somalia mission, with links to more information. 

http://www.pbs.org/wgbh/pages/frontline/shows/evil/etc/foreducators.html 

THE ARMENIAN GENOCIDE 
-- Premiered on PBS, April 17, 2006 
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New York, NY (January, 2006) -- The Armenian Genocide is the complete story of the first Genocide of the 20th century – when over a million Armenians died at the hands of the Ottoman Turks during World War I. This unprecedented and powerful one-hour documentary, scheduled to air April 17th on PBS, was written, directed and produced by Emmy Award-winning producer Andrew Goldberg of Two Cats Productions, in association with Oregon Public Broadcasting. 

Featuring interviews with the leading experts in the field such as Pulitzer Prize-winning author Samantha Power and New York Times best-selling author, Peter Balakian, this film features never-before-seen historical footage of the events and key players of one of the greatest untold stories of the 20th century. The Armenian Genocide is narrated by Julianna Margulies and includes historical narrations by Ed Harris, Natalie Portman, Laura Linney and Orlando Bloom, among others. 

“What the word ‘Genocide’ connotes is a systematic campaign of destruction. If you simply call the horrors of 1915 ‘crimes against humanity’ or ‘atrocities,’ it doesn’t fully convey just how methodical this campaign of slaughter and deportation really was, and I think that’s why historians look at the record and they really can come to no other conclusion but that this word, Genocide, applies to this methodical campaign of destruction,” says Samantha Power. 

Filmed in the US, France, Germany, Belgium, Turkey and Syria, the program features discussions with Kurdish and Turkish citizens in modern-day Turkey who speak openly about the stories told to them by their parents and grandparents. 

To this day, Turkey denies the Genocide occurred and maintains this position steadfastly. The film includes testimony by former Turkish Diplomat Gunduz Aktan to US lawmakers in the year 2000, where he explains the official Turkish position on the issue. “The Turkish people firmly believe that what happened to the Armenian people was not Genocide,” Aktan says. 

“As Turkey seeks to join the European Union, 90 years later, this film can give people a much better understanding of why this issue is such an important and current part of the international conversation about Turkey's role in the world today,” said Goldberg. 

~Two Cats Productions is a documentary production company in New York City led by Andrew Goldberg. His television credits include PBS, ABC News, E!, CNN, and countless others. In addition to documentaries, he has also written and produced commercials for such companies as Bell South, Sephora/Louis Vuitton, AT&T and PetSmart. Goldberg and Two Cats’ recent documentary productions include, A Yiddish World

Remembered for PBS which won an Emmy in 2002, and The Armenians, A Story of Survival, which aired on PBS stations nationally in 2002 and was awarded the CINE Golden Eagle. 

Oregon Public Broadcasting (OPB) is a major provider of programs for the PBS national primetime schedule and American Public Television (APT), producing a variety of freestanding documentary specials and series. OPB is also a statewide network of community-supported learning resources, including OPB Television, an affiliate of the Public Broadcasting Service (PBS), and OPB Radio, presenting local news coverage and the programs of National Public Radio (NPR), American Public Media (APM) and Public Radio International (PRI). The OPB Web site is opb.org. 

Major Underwriters: John and Judy Bedrosian, The Lincy Foundation, The Avanessians Family Foundation, and The Manoogian-Simone Foundation. 

Photos for The Armenian Genocide are available online at www.promotion.opb.org
Source:  http://www.twocatstv.com/armeniangenocide.php 
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TV Review

A PBS Documentary Makes Its Case for the Armenian Genocide, With or Without a Debate 

By ALESSANDRA STANLEY
NY Times

It is impossible to debate a subject like genocide without giving offense. PBS is supposed to give offense responsibly.

And that was the idea behind a panel discussion that PBS planned to show after tonight's broadcast of "The Armenian Genocide," a documentary about the extermination of more than one million Armenians by the Turkish Ottoman Empire during World War I. 

The powerful hour-long film will be shown on most of the 348 PBS affiliate stations. But nearly a third of those stations decided to cancel the follow-up discussion after an intense lobbying campaign by Armenian groups and some members of Congress.

The protesters complained that the panel of four experts, moderated by Scott Simon, host of "Weekend Edition Saturday" on NPR, included two scholars who defend the Turkish government's claim that a genocide never took place. The outrage over their inclusion was an indication of how passionately Armenians feel about the issue; they have battled for decades to draw attention to the genocide. 

But the fact that so many stations caved is a measure of something else: PBS's growing vulnerability to pressure and, perhaps accordingly, the erosion of viewers' trust in public television. 

The camera lends legitimacy, but as Senator Joseph R. McCarthy's performance on Edward R. Murrow's "See It Now" famously showed, it also can undermine credibility. Panel discussions in particular give people with outlandish views a hearing — and also an opportunity to expose the flaws in their arguments. 

That is certainly the case with the discussion program "Armenian Genocide: Exploring the Issues." It turns out that there is only one articulate voice arguing that Armenians died not in a genocide but in a civil war between Christians and Muslims — that of Justin A. McCarthy, a history professor at the University of Louisville. His Turkish counterpart, Omer Turan, an associate professor at the Middle East Technical University in Ankara, tries ardently to back him up, but his English is not good enough to make a dent. And the two other experts, Peter Balakian, a humanities professor at Colgate University, and Taner Akcam, a visiting professor of history at the University of Minnesota and a well-known defender of human rights in Turkey, lucidly pick Mr. McCarthy's points apart. 

Mr. Balakian, who is one of the experts cited in the documentary, gets the last word. "If we are going to pretend that a stateless Christian minority population, unarmed, is somehow in a capacity to kill people in an aggressive way that is tantamount to war, or civil war," Mr. Balakian says, "we're living in the realm of the absurd."

Tone and appearance on television can be as persuasive as talk. Mr. McCarthy mostly sounds condescending and defensive, while Mr. Balakian is smooth and keeps his cool. 

"The Armenian Genocide " which was made by Andrew Goldberg in association with Oregon Public Broadcasting, does not ignore the Turkish government's denial, or its repression of dissidents in Turkey who try to expound another point of view. One of the film's merits is that it tries to explain both the circumstances that led to the atrocities of 1915 and the reasons why Turkish officials are still so determined to keep that period unexplored. "There is a feeling that Turkey would be putting itself permanently in the company of Adolf Hitler," Samantha Power, the author of "A Problem From Hell: America and the Age of Genocide," says. "That same stain would envelop Turkey as it seeks, of course, to be a major player on the international stage." 

Several of the experts in the film, including Turkish scholars, argue that because Turkey is seeking admission to the European Union, its leaders will eventually have to bend to international will and acknowledge responsibility. But official Turkish denial remains fierce, and intellectuals and even well-known writers like Orhan Pamuk can still be brought to trial for mentioning the treatment of Armenians and Kurds. 

The documentary, which is partly narrated by Julianna Margulies, Ed Harris and others, includes rare clips of Turkish scholars acknowledging the anti-Armenian campaign as genocide as well as Turkish villagers recounting their ancestors' stories about participating in the killings. "They caught Armenians and put them in a barn and burned them," a man in a town in eastern Turkey says to an interviewer. There are also shots of ordinary Turks who insist their ancestors were incapable of that level of barbarity.

Mostly, however, the film painstakingly makes the case that a genocide did take place, relying on archival photographs, victims' memoirs and the horrified first-hand accounts of diplomats, missionaries and reporters. The forced deportations and killings did not take place unnoticed — public figures like Theodore Roosevelt and H. L. Mencken spoke out about the horrors. In 1915, The New York Times published 145 stories about the systematic slaughter of Armenians. 

Even after World War II, the fate of Turkey's Armenian population was high on the list of crimes against humanity. The film includes a clip from a 1949 CBS interview with Raphael Lemkin, a law professor who in 1943 coined the term genocide. "I became interested in genocide because it happened so many times," he tells the CBS commentator Quincy Howe. "First to the Armenians, then after the Armenians, Hitler took action."

The documentary honors the victims of the Armenian genocide and also pays tribute to dissidents in Turkey who are brave enough to speak out despite government censorship. And that makes it all the odder that so many public television stations here censored the follow-up program as soon as a few lobby groups complained. 

Written, directed and produced by Andrew Goldberg. Produced by Two Cats Productions in association with Oregon Public Broadcasting. Narrated by Julianna Margulies, Ed Harris, Natalie Portman, Laura Linney and Orlando Bloom.

The Killing Fields

Based on a true and harrowing story, The Killing Fields garnered mass critical acclaim when it was released in 1984 and was rewarded with three Oscars. Set during 1975, the film focuses on the period when the shaky Cambodian government, backed by the United States, yielded under ferocious pressure from the Khmer Rouge revolutionaries causing the Americans to pull out of supporting the country and abandon their embassy. The Khmer Rouge proceeded to rule Cambodia under a policy of terror, ultimately killing more than three million Cambodians (for a brief history lesson, try here). Front-line journalists caught inside the country bravely reported on the eventful news stories as they happened despite their lives being constantly at risk. The Killing Fields concentrates solely on two of these journalists - Pulitzer Prize winning American Sidney Schanberg (played effectively by Sam Waterston) and his Cambodian translator assistant Dith Pran (sensationally portrayed by Dr. Haing S. Ngor).

The plot tells of journalist Schanberg, who faces the decision of whether to stay and report on events or flee the country whilst he has chance. Deciding to stay amidst the political minefield of Cambodia, Schanberg (Waterston) pulls a guilt-trip on his close friend and translator Dith Pran (Ngor) persuading him to stay, primarily because Schanberg's journalistic success at surviving Cambodia hinges upon the assistance of Pran. However, Pran, due to his heavy education and Westernised-swaying, is in much more considerable danger from the Khmer Rouge. Using the French embassy as safe-haven, the swarm of international journalists report on events for their countries far away. However, after further political trouble, the embassy states that all Cambodians inside it must be turned over to the Khmer Rouge. After failing to disprove his nationality with a fake passport, Dith Pran is given to the Khmer Rouge. The film then splits into two sub-plots and jumps forward a few years. We follow Pran's struggle to survive amongst the Killing Fields of the Khmer Rouge; and Schanberg back in the United States, receiving prize after journalist prize despite suffering from inner-guilt over Pran's circumstances. Schanberg won't be happy until he brings Pran back. 

In short, The Killing Fields, alongside other films such as Salvador, are compelling since they capture periods of history that are hopefully behind us and yet still close enough to remember. If you are new to the events of the Khmer Rouge revolution, you'd be advised to brush up on your history before watching The Killing Fields, as it takes for granted that the audience is fully aware of the political side of things. However, even someone completely ignorant to the atrocities of the Khmer Rouge will not fail to realise that The Killing Fields is a classic of early eighties cinema.
The Killing Fields (1984), a remarkable and deeply affecting film, is based upon a true story of friendship, loyalty, the horrors of war and survival, while following the historical events surrounding the US evacuation from Vietnam in 1975. The authentic-looking, unforgettable epic film, directed by Roland Joffe (his first feature film) and produced by David Puttnam (the Oscar victor three years earlier for Chariots of Fire (1981)), was shot on location in Thailand (and Canada). Cambodian doctor, non-actor Haing Ngor, in his film debut, was an actual survivor of the Cambodian holocaust. He was tortured and experienced the starvation and death of his real-life family during the actual historical events revisited in this film.

The film's screenplay, by first-time scripter Bruce Robinson, was adapted from Pulitzer Prize-winning NY Times reporter Sydney Schanberg's The Death and Life of Dith Pran from The NY Times Magazine. It was nominated for seven Academy Awards, including Best Picture, Best Actor (Sam Waterston), Best Director (first-timer Roland Joffe), and Best Screenplay Based on Material from Another Medium (Bruce Robinson) and won three Oscars: Best Supporting Actor (Haing S. Ngor), Best Cinematography (Chris Menges), and Best Film Editing (Jim Clark). 

Jonathan Demme's one-man show comedy Swimming to Cambodia (1987), a rambling 87 minute monologue, provides an elaborative account of Spalding Gray's experiences as a bit player (as a US consul) in The Killing Fields during the SE Asia shoot. 

American newspaper correspondent, New York Times reporter Sydney Schanberg (Sam Waterston) is covering the secret US bombing campaign in Cambodia, along with American cameraman Al Rockoff (John Malkovich) and English reporter Jon Swain (Julian Sands). After having persuaded his Cambodian assistant, friend and interpreter, Dith Pran (Dr. Haing S. Ngor) to remain behind with him to help cover the story after the communist Khmer Rouge takeover and withdrawal of US military forces, Schanberg unintentionally betrays his aide by miscalculating the situation. They are separated and Pran is forced to remain when Schanberg and other American journalists and Westerners evacuate to escape a life-threatening situation in occupied-Cambodia during the fall of Phnom Penh in 1975. 

The film chronicles unforgettable scenes of suffering endured during the Cambodian bloodbath (known as "Year Zero") that killed 3 million Cambodians, when the courageous and indomitable Dith Pran endures the atrocities of the Pol Pot regime and is captured by the communist Khmer Rouge and punished for befriending the Americans. His struggle to stay alive in the rural, barbaric 're-education' labor camp, his two escape attempts from his captors, and his horrifying walk through the skeletal remains of the brutal massacres in the Valley of Death, the muddy "killing fields," all present potent apocalyptic images on his journey to Thailand. 

With John Lennon's tune Imagine playing on the soundtrack, Dith Pran - now finally reunited with Sydney on October 9th, 1979 (according to a subtitle), narrates the last line of the film, affirming that Schanberg needn't ask for forgiveness because there was literally 'nothing to forgive": 

Sydney: (Do you) forgive me?
Dith Pran: Nothing to forgive, Sydney, nothing.

The postscript for the film is provided as a footnote, as the camera slowly pans to the left over the rooftops, and looks out over rice fields:

Dith Pran returned, with Sydney Schanberg, to America to be reunited with his family. He now works as a photographer for The New York Times where Sydney Schanberg is a columnist. Cambodia's torment has not yet ended. The refugee camps on the Thai border are still crowded with the children of the killing fields. 


http://www.filmsite.org/kill.html 

http://www.dvdtimes.co.uk/content.php?contentid=4177 

